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BEPBAJIbHI 3ACOBM BUPAKEHHSI ECTUMAIIMHOI CKJIATIOBOI
PEAKTUBHUX PEIJIIK

The article deals with the specific speech realization of the estimation as a reaction component.
The author considers the verbal means of conveying positive, negative and neutral (or ambivalent)
estimation on the phonetic, lexical, morphological and syntactic levels that add expressive elements
to the speech and contribute to the addressee communicative intention realization.
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Cmambps noceswaemes UCcied06aHuio  0COOEHHOCMEN A3bIKOBOU  peamusayuy  Kame2opuu
OYeHKU KAaK KOMNOHEHMA DeakmueHbiX peniux. Aemop paccmampueaem cpedcmea, nepeodarowue
NOUMUBHYIO, HE2AMUBHYIO U HEUMPAIbHYIO (UAU  aMOUBALCHMHYIO) OYEHOUHYIO OKPACKY HA
Gonemuueckom, NEKCUYECKOM, MOPPOIOUHECKOM U CUHMAKCUYECKOM YDOGHSX, C HOMOWbIO
KOMOPBIX DNEMEHMbl  BbICKA3bIBAHUS. HAOCNSIOMCs OONbUell IKCAPECCUBHOCMbIO, NOOYEPKUBAION
KOJOPUMHOCIb A3bIKA € YENbI0 NPUBLEUECHUSL GHUMAHUSL OKPYICAIOUIUX.

Knrouegnle cnosa: kaTeropus OLEHKH, 5CTHMATHBHOE BBICKa3bIBAHNE, PEAKTHBHAS PEILIHKA.

YV emammi 0ocniosxceno ocobausocmi moenennesoi peanizayii kameeopii oyiHKU AK CKAA0080T
peakmueHux pennik. Aemop posenadae 3acobu, wo nepedaromb NOUMUEHe, He2amusHe ma
HelimpanvHe (abo ambiearenmmue) oyiHHe 3a0APEIEHHA MO6U HA (DOHEMUUHOMY, JIeKCUYHOMY,
MOPPONOSIUHOMY MA CUHMAKCUYHOMY DIBHAX, AKI HAOAIOMb NEGHOMY eleMEHMOSI UCIO6II0BAHHS
OinbUIOT BUPASHOCI, NIOKPECTIOIONb KOJOPUMHICHb MOBU 3 MEMOIO NPUBEPHEHHS Y68A2U OMOUYIOHUX.

Knrouosi cnosa: xateropis OLIHKH, ECTUMALlifHE BUCIIOBIIIOBAHHS, PEaKTHBHA PeIUIiKa.

JltomuHi BNIACTHBO CHIBBIIHOCHTH SBUIA HAaBKOJHMIIHHOTO CEPEIOBHINA 3
XapaKkTepHUMH Ul Hel imeamamu, morpebaMu, iHTepecamMH, BH3HAYalOdd MpH
FOMY I[IHHICHE 3HAYCHHS IaHWX SBUIN s 11 KATTA ¥ NisTIbHOCTI, TOOTO
omiaroroun ixX. OrmiHIi, JUIs mepenavi sKoi B MOBi iCHye TeBHHI Halip 3aco0iB,
MATA€THCS BCS CYKYITHICTH SIBHI HABKOJIMIIHHOTO CEpPEIOBHINA — TPEIMETH, 1X
BJIACTUBOCTI, CTAHH TOIIIO.

Axmyanvhicme 0ocnidicenna Kareropii OIIHKM MOXKHa IIPOJIEMOHCTPYBATH
BIydyHuM BucioBoM T.B. MapkenoBoi: "Orminka sk MOBHa KaTeropiss HaOyma
rJI00aNbHOTO  XapakTepy, Hade '"MPOHM3YIOWM JKUBUHM  OpraHi3M  MOBH
"KPOBOHOCHMMH CyJIMHAMH'" JIOJCHEKOro craBieHHS" [8, c. 76], a 1i KOMIUIEKCHe
BHBYEHHS 110YaJI0 HAOUPATH TEMII, BiJOOpaXkaroud CKIAQJHUNA Ta CYMEepewINBHI 3a
CBOEIO CYTHICTIO XapakTep KaTeropii.

BinnoBigHo, y 3B'13Ky 3 MAaKCHMI3aIli€l0 CIIEKTPY €CTUMAIlIHHUX BHCIOBIIIOBAaHb
Y MOBJICHHI iCHYe 3Ha4YHa KUIBKICTh HAYKOBHX POOIT, IO OMUCYIOTH CYTh Ta MOBHI
3aco0M BHpaXeHHS I[IHHICHOro craBieHHs g0 midcHocti (H.JI. ApyrioHoBa,
O.JL. BecconoBa, O.M. Boned, H.B.T'onuapora, T.A.Kocmena, I'.I'. Komrens,
T.O. Kpucanoa, M.O. Minina, O.M. Octposcbka, ['.I Ilpuxompko, B.M. Temis,
0.B. fmenkoBa, J.R. Averil, W.D. Hudson, D.L. Perry Ta in.).

[poanani3zyBaBIIM OCHOBHHI KOPITyC Tpamnb i3 00paHOl TeMAaTHKH, MU JIHIUIH
BHCHOBKY, III0 3aCO0M BUpa)KeHHS €CTUMAIiHHOI CKJIaJIOBOI PEaKTHBHUX PEIUTK €
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Hedocmamuvo 0ocnioyceHumu, Xo4a i iCHye 3HaYHA KUTBKICTh JOPOOKIB, BapTHX
yBaru JOCIHIIHUKIB TaHOi pobiemu [4; 5; 6; 9; 10].

Taxum 9UHOM, Hpedmemom PO3TILNY Y CTATTI BUCTYNAIOTH BepOaibHi 3acobn
BHpPa)XKEHHSI €CTHUMAI[HHOI CKJIQJ0BOI PEaKTUBHMX PEIUTK 3 Memor BU3HAUCHHS
ocobnmMBoOCTEH pemnpe3eHTallii Kareropii OmIHKK y TBOpaX Cy4acHOI XYHOXHBOI
JiTepaTypH.

OCHOBHYM RumMAaHHAM TIPY TIPOBE/ICHH] JTOCITIPKEHHS CTa0 BUBUCHHS 3aC00iB,
II0 MepearoTh MO3UTHBHE, HETaTUBHE Ta HeWTpaibHe (abo aMmOiBajeHTHE) OIliHHE
3a0apBiIeHHS MOBH Ha (DOHETHYHOMY, JIEKCHUYHOMY, MOp(OIOridYHOMy Ta
CHHTaKCHYHOMY PIBHSX, SIKI HAJalOTh IIEBHOMY €JIEMEHTOBI BHCIIOBIIOBAHHSI
OLTBIIO] BUPA3HOCTI, MiAKPECITIOIOTH KOJOPUTHICTE MOBH 3 METOI0 IPHBEPHEHHS
YBaru OTOYYIOUHX.

Bapro Haromocury, mo mamepianom 0ocniddicenna CIyryBaa XyIoKHs 1Ipo3a
OpHTAaHCBKMX Ta aMEpUKaHCHKHX aBTOpiB modaTky XXI cromitra. Metomom
CyIUTBHOI BUOIpKHM OYio BimiOpaHO Ta mpoaHamnizoBaHo Onm3bko 600 ¢parmeHTiB
€CTUMALIIITHNX MOBJIEHHEBHX aKTiB, MOBHI 3aCO0M BHPaXXEHHS SIKMX HaJeXaThb IO
PI3HMX MOBHUX PiBHIB.

VY cydacHii JHIBICTHYHIN JiTepaTypi NpeACTaBIIeHI pi3HI MiIXOOW 10
pPO3YMIHHS, Ppi3HI acHeKTH BHBYCHHS KaTeropii omiHku. BpaxoByroun
KOMYHIKaTHBHO-TIparMaTHYHe CHPSIMYBAaHHS HAIIOTO JIOCHI/DKEHHS, OymaeMo
BHUXOIWUTH 3 Takoi pobodoi nediHimii: omiHKa — Il NparMaTHKO-CEMaHTHYHA
KaTeropisi, MpeJICTaBIeHA CYKYNHICTIO MOBJICHHEBHX OAWHHIL 3 OL[IHHHM
3HAQUEHHSAM Ha BCIX MOBHHMX pIBHSX, IO BHPaXAIOTh ITIO3WTHBHE, HETaTHBHE,
HeWTparpHe (aMOiBaJIeHTHE) CTaBJICHHS MOBISI JO 3MICTY IIOBIIOMIICHHS Ta
CIIPsIMOBaHI Ha peasli3aliio IIeBHOI KOMYHIKaTHBHOI iHTEHIII.

Ha ocHoBi anamizy ¢(akTHyHOro Matepialy BHAITIEMO MOBIJICHHEBI aKTH 3
MIPOAYKYBaHHIM a/IpecaToM:

e eCTHMaLifHNUX CY/DKEHb MO3WUTHBHOI CIPSMOBAHOCTI (CHTyamii CXBaJICHHS
30BHIIIHOCTI, PHC XapaKTepy, PO3yMOBHX 3i0HOCTEH, ToBemiHkKY [17]):

"Anyway, how were the children?" she asked.

"They were fabulous," he assured her [24, c. 85];

e eCTHMaLifHMX Cy/MKEeHb HETaTHBHOI CIPSIMOBAHOCTI (CHTYyamii IOKOpY,
ocymy, 3BuHyBadeHHs [17]):

"Like mother, like daughter, is that what you mean?" Nicholas was growing
irritated.

"I'm sorry, Dad, but...it bears consideration" [21, c. 27];

e CCTUMAIIMHUX Cy/DKEHb  HEHTpaIbHOI/aMOIBaJICHTHOI — CIIPSIMOBAHOCTI1
(cutyarrii GaiIy>k0CTi, CIIOKIFHOT'O CITOTJISIIAHHS, 00'€KTHBHOTO OIliHIOBaHHS [17]):

"Dad, what's wrong with Mum?"

"Nothing to worry about" [25, c. 24].

Po3pi3HAIOTE JIBa CIOCOOW BUPaKECHHS OIIHKH:

1) BepOaypHMIA (32 JOMOMOTO0 MOBHHUX 3aC00iB);

2) HeBepOanpHMI (MiMiKa, TAHTOMIMIKa, JKECTH TOIIO)
abo, sk ix me Hasusae B.1. IllaxoBcekuit, Verbal language ta Body language [1].
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JIOLiIbHUM BBaXKa€EMO PO3IIISIHYTH CIIOYATKY MEPLINii i3 Ha3BaHUX CIIOCODIB.

I. Peanizanis xkareropii ouinku Ha ¢poHeTHUHOMY piBHI.

Y xomi nmocmipkeHHS Oyio 3AiHCHEHO Cpo0y BUIUIMTH (OHETHYHI 3aco0u
perpeseHTanii KaTeropii OIiHKM Ha MaTepiaji Xy[OXKHIX TBOpiB. Xo4a i aBTOpH He
BHUKOPUCTOBYIOTh (DOHETHUHY TPAaHCKPHIIIIO, ICHYIOTh IHIN NULIXH Hepenadi
OIIIHHO-EMOIIIHOTO 3a0apBIICHHS BUCIOBY [12]:

e pI3HOMAHITHI THITM IHTOHAIUWHUX KOHCTPYKIIH: ipOHIYHA, capKacTHYHA,
HECXBaJIbHa, 3aXOIICHHS TOILIO:

"That doesn't bother you, does it?"

"Sure it does, it makes me _mad! I mean, 1'd just like to haul off and hit
somebody, you know. But I can't” [20: 145];

e BUTYKH (um, oh, well, ha!, yeah) HanatoTh BICIIOBITIOBAHHIO HE JIUIIIE €MOITIHHO-
OLIIHHOTO 3a0apBIICHHS, a i JO3BOJISIIOTH IPUBEPHYTH YBary JI0 00'€KTa OIiHKH:

"It makes you dinner, then washes up and gives you a massage. Who needs a man?"

"Hal! It's very good" [24: 68];

e OKIMYHI PEYCHHs 3 METOK BHKIHKATH MEBHY PEAKIiI0 CHiBPO3MOBHHKA Ha
00'€KT OIIHKH:

"Why were you in prison?" I cried, though I had a sneaky feeling that the
question ought to be: "Who did you seduce that you shouldn't have?"

"For no reason! It was utterly unjust! They stuck me beneath the Doge's palace
for a year! A year!"[25:332];

e  IIOJIOBKCHHS HATOJIOMICHUX TOJOCHUX BUKOPHCTOBYETHCS TSI 300pasKeHHS
HaNPI3HOMaHITHIIIIAX €MOITii:

"Do you want a fag?"

"Oh don't be absuuuuuuuuuurd!" I said, pretending to be Rebecca" [22];

e [IOJIOBKCHHS TPHUTOJIOCHUX: Ha BIAMIHY BiJ{ TOJOBKCHHS TOJIOCHHX,
MPUKJIAAIB i3 TOJOBKECHUMH TIPHUTOJOCHUMHU Y TPOaHAII30BaHOMY (DaKTHUHOMY
Marepiayi 3HalIeHO 3HAYHO MeHIe. BOHM BHKOPHCTOBYIOTHCS UISL PEIPE3eHTAINiT
TaKUX €MOIIIH:

"Seems silly, doesn't it?"

Assia nodded and sighed. "Secrets are bad for the soul, dharrling...and they
never stay secret for ever” [23, c. 151].

I1. Peanizamisi kaTeropii olliHKM HA JIEKCUHYHOMY PiBHi.

M.O. MiHiHa 3ayBaxKye, 110 HA JISKCHIHOMY PiBHI OIIHKAa BUPAXAETHCSI CIIOBAMH-
OIIIHKaMH Ta y3yaJIbHO-OIIHHAMH CITOBaMH. J[0 CITiB-OITIHOK BiJJTHOCSTH IPUKMETHUKH,
MPUCTIBHAKY, IMEHHWKH, MI€CIIOBA, IO [O3HAYAIOTH IMO3WTHBHE ab0 HEraTUBHE
cymkenns (delighted, deserve, enigmatically, promising, breakdown etc.) [9, c. 34].

Ha nmymxy B.A. Kysnenmoroi, M.O. MiHiHOI, OCHOBHOI O3HAKOI OITIHHOI
CEMaHTUKH € Te, IO BOHM HE MAalOTh HEHTPAJbHHUX BiJMOBIIHKMKIB, a JIHIIE
CIIBBIHOCATHCS 3 aHTOHIMamu. Lle i € JoKa3oM TOro, IO OMiHKa € JEHOTaTOM
JaHuX ciiB [9, c. 34].

B TexcToBOMY mpocTOpi TOCTiIKYBaHUX TBOPIB BUALUIIEMO OILIHHI CIIOBA: fine,
nice, fresh, silly, nonsense etc., B SKuX OIliIHHE 3HAYCHHS HE TIOB's3aHO 3 apikcamu, a
MPOSIBJISIETHCSI B CEMAHTHII KOPEHS CIIOBA.
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Bapro 3a3HaunTH, MmO OIIHHMA MOMEHT MOXE BHHHKATH B pe3ylbTari
BHUKOPUCTAHHS HEHTPAJIBHUX CNiB, SKI B TIEBHOMY KOHTEKCTi HaOyBarOTh OLIIHHOTO
3HaueHHs: mind, black, normal, serpent etc [3; 11].

VY3yanpHO-OIIIHHI CJIOBa — Ii¢ NPHUKMETHHWKH, NPHUCTIBHUKH, IMEHHUKH Ta
JIIECTIOBA, SIKI HE JIWIIC BUKOHYIOTH TTO3HAYAIOTh SKOCT1, BIIACTHBOCTI MPEMETH, I,
CTaHW, ajie i BUHOCATH IIO3UTHBHE a00 HETaTHBHE CY/PKEHHS MPO MpPEIMET OMiHKI
[6, c. 34]. Ha BigMiHy BiJ CIiB-OIIIHOK, Y3yaJbHO-OIIHHI CIIOBa MalOTh OI[IHHO-
HEUTpanbHi BiOBITHUKY (disastrous, bad, great, boring, silly, nice etc.).

JlesiknM TIpEKITazaM 3 HAIIoOro LUIIOCTPaTMBHOIO Marepialy IpHTaMaHHE
ommucane T.A. KpucaHoBOIO sBHINE JEKCHYHOI aTpakiii [6], mo mnepemdadae
i/IBHIICHY IHTCHCHUBHICTh B)KMBAHHS OIIHHUX JICKCHYHHX OJIUHHUIL Y MeEKax
HEBEJIMKOTO TEKCTy, SKMH peajli3ye CTaBIeHHS MOBIII 1 BimoOpaxkye craH
KOMYHIKaHTIB y mporeci chinkyBanHs. lle sBume Haifgactime 3ycTpidaemo y
BHIIAJIKaX €CTUMAIIHHUX CY/DKEHb HETaTUBHOI CIIPSIMOBAHOCTI

"Darling, what do you want to say?" said Jude.

"DON'T BLOODY MARRY VILE RICHARD. He's an unreliable, selfish, idle,
unfaithful fuckwit from hell. If you marry him, he'll take your money and run away
with a bimbo" [22, c. 231].

Ha ocHOBI npoaHasnizoBaHOr0 LTIOCTPAaTHBHOTO MaTepially Halloro JOCIiPKEHHS
BHIUIIEMO TaKi TPYITN KPUTEPIiB OILIHKH:

e TIOBE/iHKA, MOPAJIBHI SIKOCTi, XapaKTep, BUNHKY;

e XapakTep BIJHOCHH, a caMe: CIMElHi, Ipy»Hi, KOXaHHS TOIIIO;

e  CTaBJICHHS J0 1HIIMX OCi0;

e cepa misLIbHOCTI, Tpodecis;

e 31i0HOCTI, MOXIIUBOCTI, 171€1;

e  CTaH CIIpaB;

e  CaMOIOYYTTS JIIOMHY;

e BIK, 30BHIIIHII BUTJIS, (PI3UYHUIA CTaH JIIOINHM;

e 3arajbHE BpaX€HHS BiJ 0COOM;

e  IIpPEIMETH HaBKOJIMIITHHOTO CEPEIOBHIIA;

e  CYCHITHHO-TIONITHYHI TOTJISIN;

e  COIaJIbHO-MaifHOBA O3HAKa, TOMIO.

Haii6inpIm npoxyKTHBHOIO € Tepiia Ipyma, OCKUIBKH JaHa chepa € BasKINBHM
acIieKToM OniHHOI mKaau. OHaK y KOXKHOMY OKPEMOMY BHITQJIKY OLiHHE 3HAUCHHS
CIIIB BH3HAYAETHCSI TEMAaTHYHOIO CTPATETi€lo TBOPY B IIJIOMY Ta aBTOPCHKUMH
0coONMMBOCTSIMY 11 BTiIEHHS [7].

3ayBaknMo, IO IS BHPAXEHHS KaTeropil OIHKM Ha JIEKCHYHOMY piBHI
BHKOPUCTOBYIOTBCSL CTHIICTHYHI (irypw Ta TpomW, IO iHTEHCH(IKYIOTh e(deKT
OIIIHKU Ta €KCIPECUBHOCTI MOBIICHHS [16]:

e Metadopu:

"How about you?"

"The night I laid eyes on you, you were this beaming light that made everyone
else there look faded in comparison” [23, c. 316];
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e  METOHIMIS:

"What shall we call her?"

"Bonnie," Mandy smiled. "Because she is. My beautiful, bonny baby girl”
[23, c. 301];

e CIITETH:

"You clearly love Helen and your boys, but where am I in all of this?"

"You, my darling, my beautiful, sweet girl, have opened up a whole new world
for me" [23, c. 203];

e  TOpiBHSHHS:

"What did he look like?"

"Like a shadow!" [21, c. 150];

e TrimepOona:

"They're looking for you?"

"Probably,” he said. "I imagine the combined police forces of five continents are
after me" [21, c. 150];

e ANI03is — MOCHWJIAHHS Ha JITEepaTypHi, iCTOPHYHI, Mi(OIOTiUHI Ta MOMITHYHI
(hakTH TONOMAararoTh OUTBII TOYHO Ta YiTKO OIIHUTH SBUIIE:

"So what's he got then?"

"Well, I'm not wild about Capone — but he's an icon" [25, c. 172];

e  OKCIOMOpPOH, SIKHH 3 TICHXOJOTiYHOI TOYKH 30pY SIBIISIE COOOK BUPIIICHHS
CHUTYallii, 0 HE MiJUIAE€THCS OYIb-SIKOMY TIOSICHEHHIO:

"And how was Mark?"

"Oh fine. He's really a nice chap. Terribly attractive” [22, c. 210];

e JIeKCHYHIi OBTOPH (aHadopw, ermidopy, aHAAUTIIOCUCH TOIIO):

"So, how are you?"

"[ feel hideous!" said Assia. "Just hideous" [23, c. 22] Tomo.

I11. Peanizanis kaTeropii ouinku Ha MopdoJioriunomy piBHi.

Pesynpraty amamizy (akTHYHOrO Marepially 3acBiIUylOTh, IO HAHOLIBII
YKUBaHUMHU YaCTHHOMOBHHMH 3aC00aMH peastizarlii KaTeropii OmiHKH € IIPUKMETHHKH,
IMEHHUKH, TPHUCITIBHUKH, JIIECITOBA, PI/IIIC BUTYKH, 3aiMEHHHUKH Ta YACIiBHUKH.

HajfqacTimmmu € BHITQZKH BXHWBaHHS HPUKMETHHUKIB (y  Oinbmiocti
MOBJICHHEBUX aKTIB — II€ SKICHI NPHKMETHWKH), [0, HAa HAlly JyMKYy, €
CIpaBeIMBAM, OCKIJIbKA BOHH HAJalOTh TEBHI XapaKTEPUCTHUKH Ta BIACTHBOCTI
ocobam, mpeaMeram, (akram, sBUIaM: normal, great, delighted, disastrous, fine,
painful, interesting, mysterious etc.

"What do you think?"

"Hmm. It doesn't seem like a very promising idea. But you know, people's
relationships are quite mysterious," she said enigmatically [22, c. 220].

Jlpyre Micue y pmaHOMYy pEHTHHTY TIOCITalOTh IMEHHHKM 3 €MOMLiHHO-
3a0apBIEHOI0 KOHOTAIIEI0, IO JO3BOJLIFIOTH OINIBII SICKPaBO Ta TOYHO IIEpeiaTH
OIIIHKY TIOJIT UM sIBUI: chap, honey, darling, breakdown etc.

"What's the matter? What's going on here?"

Valerie's manic slicing stopped. Looking directly at Mandy she said bluntly, "I
think he's having an affair” [23, c. 39].

72



Ninesicmura XXI cmoaimms: H08i 00CATOKgHHS T nepcneKnusi

B ananizoBaHOMY TEKCTOBOMY IpOCTOpi (PyHKITIOHY€E 3HAUHA KiJIBKICTh OLIHHMX
IIPUCITIBHUKIB: perfectly, fine, bloody, terribly, enigmatically, unlikely etc. 1le sBue
MOXXHA TIOSICHUTH THM, IO B OUTBIIOCTI BHUIMAJKIB 32 JOMOMOTOK IPHCITiBHUKIB
KOMYHIKQaHT MOX¢ BHCIOBHTH CBO€ TIO3MTHBHE, HEratMBHe a0 HeiTpaibHe
CTaBJICHHSI JIMIIIE JIO TIEBHOI JIiT, a He JI0 CIiBOECIIHAKA YU CUTYaIlii B oMy [11]:

"Are you all right, Lucy?"

"Oh, I'm fine," I said wearing a smile on my face like a label on a bottle
[25, c. 273].

Xoua # miecioBaM Ta Gpa3oBUM JIiECIIOBAM ITPUTaMaHHA BIACTHBICTH IIO3HAYATH
CyO'eKTHBHE CTaBIEHHS 10 O00'€KTa OIIIHKM, Yy Hamii BUOIpIi BOHM CKJIQJAIOThH
3HAYHO MEHITy TPyITy 3aco0iB peamizallii oliHHOrO 3HaueHHS: suffer, deserve, owe,
win, detest, bother, can't stand smb etc.

"You really do like this house, don't you?"

"I love it," Ed admitted. "It's going to be such a wrench to sell it, especially now
that you you've made it so beautiful” [24, c. 422].

®dpazeornori3Mu BiJirpaloTh BAXIUBY POJIb B OIIHIOBaHHI SBUINA Ta HAJTAIOTh
PI3HOMAHITHI BIITIHKH cIToco0aM 3a 3acobaM X BHpaXeHHS: BOHH MOXXYTh 3pOOUTH
OLIIHKY OLTBII €MOTHBHOIO, BUPA3HOI, MEBHHUM YHHOM CIPSMYBATH €CTETHYHE
CIPUIHATTA y HEoOXigHe pycio, 3a0e3NeunTH Ti 49X IHII KyJIBTYpHI acomiarii
tomo [15]:

"What did you call me?" Mandy shouted.

"What you are! A power freak!" Maggie tugged with frustration. "You're driving
everyone nuts!" [23, c. 161].

Bigomo, 1m0 3afiMCHHHMKAM Ta YHCIiBHHKAM HE MPHUTaMaHHE EKCIIPECHBHE
3a0apBICHHS, alic B JICSKUX KOHTEKCTYaJbHHX BHIIaJIKaX BOHHM BCe X HaOyBarOTh
OIiHHOT KoHOTAaI1 [15]:

"How old are you, Miss Bessie?"

"Eighty-three," Miss Bessie crowed proudly [20, c. 184].

"Oh yeah, like who?" Deena said scathingly.

"Women with careers, that are their babies, if you like. Their passion is life
itself, they are busy jet setters who don't have time for a demanding or controlling
man... they have their own success, big houses and flashy cars" [23, c. 27].

IV. Peanizauist kaTteropii oiHKu Ha CHHTAKCHYHOMY PiBHi.

[Mix gac anamizy XymoXHiX TBOpiB OyII0 BUSBIIEHO, [0 B aCHEKTi perpe3eHTarlii
eCTHMANiiHOI CKJIaJ0BOI PEakTHBHHMX PEIUTIK 3HA4YHA yBara MPUIUISETHCS TaKUM
CHHTaKCHYHMM (irypam Ta Tpomam:

e OPOCTi JIBOCKIIA/IHI PEYCHHS:

"Is my French accent bad?"

"It seems perfectly fine to me" [21, c. 170];

e  CKJIAQJHOCYPSAHI Ta CKIAJHOMIAPS/IHI PEUCHHS:

"Are you joking?"

"No, you're capable of doing more, and I feel I can trust you" [23, c. 241];

o Present Continuous Tense, 1110 B MEBHUX CHTYALiSIX BUKOPUCTOBYETHCS JUIS
nepeziadi He3a0BOJICHHSI, PO3/IpaTyBaHHs, PO3YapyBaHHs KOMYHIKaHTa:
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"Jude, what's wrong?" I said, devastated.

"I'm _having a breakdown," she sobbed. "Everything seems black, black. I can't
see any way out I can't..." [22, c. 186];

e KOMIIApaTHBHI _ KOHCTPYKIII 3 (YyHKIIOHAIBHMM clloBoM like Ta
KOPEJIFOKOYHM TPHCITIBHUKOM ds...ds:

"Doesn't Amadeo look like George Clooney?"

"No, freak, he looks nothing like George Clooney" 25, c. 17];

e  ENINTHYHI PEUYEHHS, SIKI aKTYali3yIOThCS Maike B KO)KHOMY MOBJICHHEBOMY
aKTi UTrocTpaTBHOTO Marepiany. Ha Hamry QyMKy, JaHe SIBHIIE € 3aKOHOMipHHM,
OCKUTBKM MOBJICHHS KOMYHIKAaHTIB MaKCHMAJIFHO HAONIKEHE J0 CYJ4acHOTO
MOBCSKICHHOTO THITY CITUJIKYBAaHHS, SIKOMY IPUTAMAaHHA €KOHOMisl MOBHHX 3YCHIIb,
Tay3H, MipKyBaHHs, pi3ka 3MiHa "HamnpsMKy'" pO3MOBH TOIIO.

"'Scuse me, suh, but how Miss Lucille, how she doin'?"

"Holding up," Dove said [20, c. 47];

e iHBepcis:

"Is it nice?"

"Nice is too modest a word," she grinned. "It's out of this world" [23, c. 224];

e CHHTAKCHYHWI [apajeli3M, IO AaKIEHTye yBary Ha [EBHIA YacThHi
PEUCHHS, IO TiTA€THCS OI[IHIOBAHHIO:

"Isn't this going to be very expensive?"

"That's the point!" Annie exclaimed. "I could meet not just the man of my
dreams, but the very wealthy man of my dreams" [24, c. 61];

e IIapeHTe3a, BUKOPHCTOBYIOTHCS 3 METOIO OLTBII JTAKOHIYHO OMIHUTH (DaKT:

"What?" I exploded.

"She's a very attractive girl. It would have been odd, surely, if it hadn't". He
grinned wickedly. [22, c. 24];

e  CHHTAKCHYHIi ITOBTOPH, MIO ITiICHITIOIOTH OIiIHHICTh PEYCHHS:

"Do you know what's the trouble with the news?" he was saying.

"It's boring. Boring, boring, bloody boring" [22, c. 222];

e eMQaTHYHI KOHCTPYKINT 3 JiecinoBamu do/did/does TiACUIIOIOTE POIH
mijiMeTa Ta JIO3BOJISIOTH Cy0'€KTy BUPA3UTH CBOIO IyMKY, OIHIOIOYH IIEBHE SIBHIIIE,
IIO/Ii10, TOIIO:

"Do you think Mr Darcy would have slept with Elizabeth Bennet before the
wedding?"

"Yes, I do think he might have" [22];

e aHTHTE3a:

"Am I going to get death penalty?"

"Good God, no. Bloody hell. Shouldn't think so. Worst you'd be looking at is
about ten years" [22, c. 306].

e amocuomnesa — He3aBepIleHe, OOIpBaHE BHCIIOBIICHHS, IO Mepeaae
eMOLIHMI CTaH MOBLS, 3aJIMIIAE 32 COOOK YMOBYAHHS, IIO ZO3BOJSE CIyXady
(uuTady) OLIHUTH CHTYamNil0 CaMOCTIHHO:

"And what's so wrong with that?"

"What's wrong is that I wouldn't call for business." He looked at her beautiful
face. "I'd call because [ think you're... absolutely gorgeous" [22, c. 18];
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e  MApIEIIs:

"Is it a beauty contest or a fancy dress contest?"

"It's both. It's everything. Beauty. Originality. Artistry. It's all ridiculously
unclear" [22, c. 254];

Harnitanas a00 mOC/Ia0NeHHS KaTErOPUYHOCTI OIIHHOTO BHCIIOBIIOBAHHS
peali3yeTbes Yepe3 BUKOPUCTAaHHS 1HTeHCH(DiKaTopiB Ta AeiHTeHcudikaTopiB [13].
J1. Boninmkep 3a3Havae, mo B poii (ae)iHTeHcH]iKaTopiB HaYACTIiIIe BUCTYNAIOTh
MIPUKMETHHKH Ta MPUCTIBHUKH, pijiie — 3aiiMEeHHUKH Ta iMeHHUKH [ 13, c. 46].

[lepcnekTHBOK — TMOAANBINUX JIOCTHI/KCHh BBA)KAEMO JICTAIBHUA  aHAJI3
0coOIMBOCTEH HEBepOANBHOI penpe3eHTalli Kareropii OIiHKM Ha Marepiai
PEaKTHBHIX MOBJICHHEBUX aKTiB, aJKEe caMe HEBepOaThbHI KOMIIOHEHTH TIEpeIaroTh
Big 60 1o 80 % indopmari.
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